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 Judy Chicago was born on July 20, 1939, in 
Chicago, Illinois. Her birth name is Judith 
Sylvia Cohen. 

 She changed her name after the death of her 
father and her first husband, choosing to 
disconnect from the idea of male dominated 
naming conventions.  

 As she told LA Weekly, "I was raised in a family 
that believed in equal rights for women, which 
was very unusual for that time. The bad news 
was they never bothered to tell me that not 
everyone else believed in that, too." 



 Judy Chicago is a famed artist, educator and 
writer, and a leading figure in feminist art. 

 She started working on a massive multimedia 
project entitled "The Dinner Party" in 1974.  

 Collectively, the work tells the history of 
women in Western Civilization. 

 The project is currently on display in the 
Brooklyn Museum (Brooklyn, NY) in the 
Elizabeth A. Sackler Center for Feminist Art. 

 







 Entitled "The Dinner Party," this art installation 
took five years to complete (finished in 1979).  

 It features a long triangular table, which 
measures 48-feet by 43-feet by 36-feet, topped 
with 39 illustrated plates and embroidered 
place settings.  

 Each plate and setting represents a woman of 
distinction and collectively the work tells the 
history of women in Western Civilization.  

































































 Judy Chicago did not work alone on this 
project: 

 The project came into fruition with the assistance 
of over 400 people, mainly women, who 
volunteered to assist in needlework, creating 
sculptures and other aspects of the process. 



 Many say the work fits into the feminist 
movement of the 1970s which glorified and 
focused on the female body. 



 The “butterfly vagina” has been criticized as 
vulgar: Congressman Robert K. Dornan 
referred to it as “ceramic 3-D pornography.” 

 Feminists have also criticized “The Dinner 
Party” stating that it shows a universal female 
experience, which many argue does not exist.  

 The work has also been criticized for its lack of 
lesbians and women of ethnicities other than 
white and European. 


